Singing Up Tyalgum situates itself somewhere
between a music performance, a celebration of place,
a sound installation, an interspecies seminar, and a
community event (happening).

By nature of it being a community event, all are
invited to contribute, particularly if they can sing or
play a musical instrument. All and any skill levels are
encouraged. There are also options for those who
enjoy making music but don't necessarily read it.

Because there is no time to facilitate a rehearsal for a
traditional style performance, we ask all who want to
be involved to assemble on Coolman Street in front of
the general store at 11.30 am to find out how it all
works, make some sound checks, and try out some
sections of the Sing Up - so we can get comfortable
with the material and process. We will have a short 5-
minute break before launching into it at 12.30 - the
performance running till 13.15.

Singing Up Tyalgum is divided into 11 sections. Each
section will be indicated by a large card with a
number written on it (SingUp1, SingUp2, SingUp3,
etc). When the new card is shown, it means we have
moved onto that section. If you are still performing
something, finish what you are doing (with either a
fade out or a cut) and get ready for the new section.
There is no panic or hurry; if you are a conductor, just
indicate to your group that we have moved into the
new section. Each section lasts anything from 3-6
minutes.

Sections 1-10 follow the same format and process.



Each section always starts with a recording of a pied
butcherbird singing; when this is happening there
should be nothing else going on - it is a time to listen
- not perform.

Once the song is established by the bird, different
groups - choir, wind quintet, string quartet, large band
(wind and brass), percussion duo - are invited by
main conductor (Jon rose) to enter into the mix. Each
group has its own independent group conductor who
then gives cues, tempo, dynamics). Please pay
attention to repeating the notation for each section as
many times as indicated.

Section 11 (final section) works differently to the
previous sections, it involves the use of MP3
headsets for playback and vocal imitation.

1. Put on MP3 player, press go, adjust volume. You
are listening to an 8 minute 44 second extract of a
Pied Butcher Bird Song recorded by Hollis Taylor on
the 27/8/2014 - recorded at Owen Springs (near Alice
Springs). The original song lasted 76 minutes and it
began at 5.20 in the morning. There are two other
Pied Butcherbirds in the distance and a cuckoo joins
in for a while halfway through. Some of the MP3s will
have recordings of other avian species available for
our human mimicry. If you can't get your hands on an
MP3 player, just copy or mimic somebody else who
has.

2. Leave your position, start walking up and down
Coolman Street and surrounds, listen to a phrase and
repeat it once by singing, whistling, or humming. No
instruments please. You can listen to phrases and



pick and choose which ones you wish to repeat or
not. Most birds are very considerate musicians, and
they commonly sing a phrase and follow it with a gap
of a few seconds - enough time for us humans to
listen and repeat!

3. You can also listen to the harmonic implications of
the bird's song and sing sustained pitches (it's a C
Major 7th chord).

4. Please spread out as far as you like, or you may
prefer to remain in a huddle and sync up with others
who sound like they are singing phrases at the same
time as yourself.

5. When the recording stops. Please stop and hand
your MP3 player into Jon Rose. Thank you!

Most of the transcriptions of pied butcherbird songs
have been simplified for ease of performance;
however, sometimes there may be up to six sets of
different materials (from each of the 6 sub-groups)
being performed - so things could get quite
complicated - just as a morning chorus is intricate
and complicated! If we keep concentrated on
rendering clearly our own particular material - it will
work. Finding the right timing and space for it within
the available acoustic space will be the main pre-
occupation of each of the group conductors.



In general the material is to be considered as
canonic, antiphonal, and part of an overall
counterpoint. Overlapping of material will happen but
try to keep an independent line and not to
synchronize with any other group unless you have
been asked to do so (e.g. band and percussion
sometimes sync up). We will also have some space
between each group for ease of hearing, as we are
able to use a large section of Coolman Street in
Tyalgum.

The audience will be able to move around and create
their own mix of the various sonic events and
processes.

If you want to be part of The Sing Up, please bring a
solid music stand, some clothes pegs (against the
vagaries of the wind), and your own chair (if you need
one).



